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be diffi cult to evaluate on the monitor. The result is a fi le I can feel confi dent you will be able to print successfully 

under normal conditions. But there are some things to watch out for. It isn’t a good idea to make sweeping color 

corrections to an image once it has been separated. The calculation of total ink and undercolor removal made 

at the time of separation is easily upset by color correction after the separation. Mixing images from different 

separation sources may make it very diffi cult to get a good balance on press. The sharpening of an image is size 

dependent; so is the noise added to gradations and shadow fi lls. You don’t really want to make large changes 

in size or resolution to fi nished CMYK fi les.

You still need to make a halftoned “contract” proof with your printer on your whole document before you go to 

press. There are variations in inks, papers and presses that, lacking a press profi le, I am unable to anticipate. I am 

happy to make corrections and changes to my photographs based on the results of those proofs. I seldom fi nd 

myself doing this, but it is a very successful way to fi ne-tune your color.

Closing

This is how and why I like to work the way I do. Some things have changed a lot over the years; some things 

haven’t changed much at all. I expect this to continue and will try to keep this document up to date. My goal 

doesn’t change, which is to be the best, most effi cient, all around commercial photographer you can fi nd.
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